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During the show at Wrocław Contemporary Museum Maess will 
present a fragment from “United Networks” – a series of drawings play-
ing on a verge of digital and physical space. Her project creates situation  
forcing the work of art to function on two dimensions - the virtual and 
the material and to pass fluently through both of them.
  Drawings were created by manipulating databases derived from 
professional activity of the artist in  a digital space. Describing  position 
as an artist in the digital world, Maess understands it as a environment 
for production of the discourse. Through algorithmic manipulation, the 
data generates intricate patterns of inter-connectivity that translates 
into lines and nodes of varying thickness and color.These variables will 
illustrate an example of complex connections existing in contemporary 
art world, and how the visual content  is diffused.
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Admire the vital power
And nobility of line:
It’s the voice that the light made us understand here

Guillaume Apollinaire, The Bestiary

The situation we are in, makes us seek for a metaphor of our simultaneous 
existence in virtual and analogue space. We reach for liminal beings – cyborgs, sa-
tyrs, Ariel, animals with human heads or saints with animal heads. These idiosyn-
cratic images speak of the double nature and movement between two areas.

 Art as critical and therapeutic activity handles it in two ways. There is a strong 
nostalgia for objects with an aura, due to the fact that our contact with art is still 
mostly physical. However, a growing number of artists are focusing on the modus 
of our existence in societies whose condition is defined by the digital revolution, as 
the prime subject of their work.

The question is how can we step over the gap between material, tactile picture and 
the image that emerges as a selective filter on the surface of the lamp – that the 
computer monitor is. The few artists who succeeded in answering this question, 
create works that are rooted both virtually and physically. The trans-dimensional 
passage is performed in their works.
 
This way, the old koan by Walter Benjamin about quantity being transmuted into 
quality has proved true once again. The challenge consists in fulfilling the art-
specific model of rarity and originality, but also in answering the question how to 
make a transplant from on-line to off-line space. 
 How to reconfigure the visual economy of the computer screen in the exhibition 
space? How to make a transition from the flat, private and closed to the open,        
layered and public model of existence?

Maess is situated at the very heart of this troublesome space. In the age of what 
seems like unquestionable hegemony of the digital image, she reaches for the ar-
chetypical technique of drawing. She intends to study the contact point of physical 
and digital space. Moreover, she goes as far as to make a vitriolic comment on the 
functioning of the art world. Thus, the sting of criticism operates in two spaces – 
ontology and politics. 

Therefore, the drawings fluently flow between spaces.
United Networks came into existence through operations on databases which – by 
compiling and manipulating visualisation programs – were given a graphic form, 
later transferred onto paper as drawings. The technical leap introducing another 
margin of error, connected with the human body as the transmitter, helps locate 
the moment of transition. It is also a challenge to technical reproduction. 
This is because Maess is continuously improving her technical skills, and her line is 
exceptionally precise.

The databases themselves, used as the basis for the series, refer to the artist’s posi-
tion. She thus analyses her own situation as an author in a special statement-mak-
ing system, i. e. the discourse on art. The mirror of the screen enables the opera-
tion on a persona. It presents relationships between keywords, as well as complex 
relations between aesthetic judgments of various importance, provenience and 
structure.

“The present epoch will perhaps be above all the epoch of space. We are in the epoch of 
simultaneity: we are in the epoch of juxtaposition, the epoch of the near and far, of the 
side-by-side, of the dispersed.  We are at a moment, I believe, when our experience of 
the world is less that of a long life developing through time than that of a network that 
connects points and intersects with its own skin.” 
Michel Foucault,  Of Other Spaces
 

Michał Fopp

Maess, United Networks / Is it worth to move abroad? 50 x 70 cm , 2012



Within the topic of networks, one might mention Mark Lombardi who to his death 
created extremely delicate diagrams presenting a nonetheless obscure network 
of relations between global finance, elites and politicians; including their links 
with world terrorism. The subtle, transparent diagrams were contrasted with dis-
persed compromising information, making up a vision of the world with tentacles,                   
the more frightening, as sort of random. All these connections were loose and 
phantomatic, but all the more effective. Lombardi was asking about the dark re-
verse of global networking and the shock of immediacy. He did it so accurately 
that after 9/11, the FBI contacted the Whitney Museum of American Art in order to 
analyse one of Lombardi’s drawings.

In Maess’s art, the whole network of meanings is turned into abstract compositions. 
Direct references are hidden. Maess performs her revelatory work by combining 
the imitation of strategy with its application as a creative method. Her radical ges-
ture more or less agrees with the found aporia, using it as an environment in which 
her works can develop. 

All that we are given are dynamic shapes, half-mechanic, and half-organic. Their 
generation rather resembles Lutosławski’s controlled aleatoricism than the act of 
insipiration. Maess flirts with error and unpredictability. She is not only interested 
in the possibility of crossing the scales that are mutually determinable – wholes 
and parts – but also in the role of cracks, errors, and interaction exceeding systemic 
assumptions. Errors – the product of chance – are found already in the databases. 
Other are added in the compilation process. Some part of data is lost, some disap-
pears; moreover, various compilations produce different effects at later stages of 
visualisation in graphical programs. The last grid of errors is the most important, as 
far as the effect on the final form of work is concerned. These are errors related to 
the human body. Slight winces, a blink of an eye, a contraction in the hand or arm, 
a rigid neck – they all translate into minute imperfections of the stroke, like a visual 
noise of a gramophone record, producing a delicacy of a different kind than the 
one achieved by digital means.

A similar strategy was employed by Torgeir Husevaag who used the imperfection 
inherent to drawing, and illustrated the creative potential of error. In “Punishment 
drawings” created from 1999 to 2003, he had set himself a task – to draw concen-
tric circles, each surrounding the previous one as nearly as possible, but avoiding 
contact between the lines. Each time he made a mistake, a “punishment circle” 
appeared at the spot. It also had to be surrounded by another circle. The result 
was stunning fractal, semi-organic structures. A similar strategy was employed by        
Torgeir Husevaag who used the imperfection inherent to drawing, and illustrated 
the creative potential of error. 

I n 

“Punishment drawings” created from 1999 to 2003,  he had set himself a task – to 
draw concentric circles, each surrounding the previous one as nearly as possible, 
but avoiding contact between the lines. Each time he made a mistake, a “punish-
ment circle” appeared at the spot. It also had to be surrounded by another circle. 
The result was stunning fractal, semi-organic structures.
Such treatment of error as creative possibility – a dissonance in a perfect system 
which not only seems to surround us, but also to penetrate our bodies, replacing 
cells with pixels, is rooted in Western art almost from the beginning. The sponge 
of Parrhasius, an ancient painter looking for perfection, thrown at a horse’s snout 
leaves a trace looking for all the world like foam at its muzzle, a live effect that the 
painter desired. In the Renaissance, the Italians went even further and pointed to 
beings whose double nature – such as of the coral, both an organism and mineral 
– defied the perfect taxonomy of the natural world, in order to prove that the great-
est artist they knew – Nature – also indulged in such luxury, existing only to please 
itself with its limitless creative capacity. They were called lusus naturae, or jokes of 
Nature. The technique used by the artists to take pleasure in their own creative pos-
sibilities was drawing – the medium equipped with two contrasting characteristics: 
precision and vagezza or poesia.

Maess, United Networks, Description meta tag relevancy to page content 
is 84%. 42 x 29 cm , pen on paper, 2012



Maess, United Networks, Opinions spread and their impact: curators, critics, friends,and neighbors. 100 x 70 cm , pen on paper, 2012



 HTML recto verso. 100 x 70 cm , pen on paper, 2012



Do Index, do Follow. . 24 x 42 cm , pen on paper, 2012



Maess, United Networks, Opinions spread and their impact: curators, critics, friends,and neighbors. 100 x 70 cm , pen on paper, 2012



Maess, United Networks, Looking for a writer,emails answered and non answered  70 x 50 cm  ,pen on paper, 2012



Maess, United Networks, Languages of email correspondence and possible degree of misunderstanding  70 x 50 cm ,  2012



Maess, United Networks, Lovers of M.including notable poets 70 x 50 cm ,  2012
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