
The history of the air-raid shelter in Plac Strzegomski in Wrocław 

The shelter in plac Strzegomski was built in 1942 according to Richard Konwiarz’s design on the 

plan of a circle with a diameter of ca. 31 m. The six-storey construction is ca. 25 m high; it has no 

basement. The object is a reinforced concrete construction with a spread foundation ca. 2.2 m 

thick and the walls are 1.1 m thick. On the eastern façade of the building there is a shallow avant-

corp across all the six storeys, whose smooth surface originally contained symbols of the Third 

Reich – an eagle and a swastika (today it features a mural with Stanisław Dróżdż’s work). It has 

bossaged edges, and on the ground floor level there is a portico in its front, which originally held 

two steel entrance gates. From the west there is a more massive five-floor avant-corp with an 

entrance on the side. A short, circular extension with a cornice is situated on the roof. The shelter 

has no windows; instead, there are regularly situated ventilation holes on the elevation. Each 

storey is separated with cornices. The architecture of the object draws on classical constructions, 

including the Pantheon in Rome, although its spirit is German in character, devoid of elegance and 

any decorative elements. 

Festung Breslau and the post-war period 

During the second world war Wrocław was destroyed in almost 75%. During the siege of Festung 

Breslau in 1945, the frontline of war action went through the districts of Szczepin and Popowice, 

and eventually reached the area between Plac Strzegomski and Plac Jana Pawła II. Intensive 

fighting for the shelter, which guarded the entrance into the very centre of the city, lasted for 

several days and resulted in the destruction of all the buildings near Plac Strzegomski and the 

neighbouring streets, with the exception of the shelter and a villa at 42 Legnicka St. During the 

siege the current seat of Wrocław Contemporary Museum performed the function of a field 

hospital for up to 1,000 wounded people, who were placed on the six storeys, in stairwells, in the 

entrance hall and other halls. After carrying away all the patients, the shelter became the “last 

stand” protected till the very end by about 80 Nazi soldiers. 

After 1989 the shelter and the neighbouring one-storey building contained warehouses and 

wholesale outlets. Later a pub and a second-hand clothes shop functioned here; nearby there was 

a Romani camp, and in the evening it was the meeting place for youths. Until 2010, when 

revitalisation work aimed at adapting the building to serve as the seat of MWW began, the 

construction had been absent in the collective consciousness of Wrocław dwellers, despite its rich 

and tragic past. Wrocław Contemporary Museum has functioned in the former air-raid shelter 

since 2011, and today it is one of the most influential institutions presenting and popularising 

contemporary art in Poland. 

The shelter today – adaptation to perform the new function 

Two teams of architects from the studios CH + Architects and VROA Architects were responsible 

for the adaptation of the shelter to the function of the museum. According to the original 

intention, the edifice was supposed to regain its unique “natural” character. In order to do so, the 

reinforced concrete structure with the characteristic vertical lining was uncovered, and the circular 



spaces inside were maximally opened. During the adaptation work the elevator shaft was moved 

to the centre and a café in a cylindrical glazed space on the roof was added (it was also necessary 

to build a staircase leading to it). Some openings in the elevation were not bricked in, but 

protected with a mesh to keep the functional division of the elevation. In many places inside the 

shelter, visible traces made by drills, saws and other tools, naked reinforcing or the brick structure 

of the new partition walls were intentionally left exposed. The concrete floors have not been 

covered with a finishing layer. The industrial character of the interiors is additionally highlighted by 

exposed installations, lighting bars and zinc-coated details. 

On level 1 there is an interesting space called Beautiful Tube, which was designed as a colourful 

relaxation and workshop space by two Swiss designers, Sabina Lang and Daniel Baumann (known 

as the L/B duo). At present the interiors on levels 0-5 contain permanent and temporary 

exhibitions, while a café and an observation deck are situated on the roof. 

To honour Stanisław Dróżdż, an artist known for his concept-shapes (textual-visual compositions) 

who was connected with Wrocław for many years and who is the informal patron of MWW, a 

mural featuring one of his works – The Hourglass – is displayed on the façade of the museum. 

To this day, the concrete walls, the monumental body, the crude interiors and the unobvious 

character of the exhibition space, nowhere near the traditional white cube, remain one of the 

most original examples of building revitalisation and adaptation in Poland. 
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